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(Continued from Page 431) 


posure,” is being offered free to readers 
of The American Cinematographer by 
the American Bolex Company, manufac- 
turers and distributors of the Norwood 
Director exposure meter. Make your 
request to the company at 521 5th Ave., 
New York City 17. 








Sound Kodascope 

Eastman Kodak Company announces 
that the Sound Kodascope FB-40 is again 
in production after being off the market 


several years. Projector operates from 
within its own carrying case. Upper sec- 
tion of case provides self-contained pro- 
jection stand supported on four sturdy, 
rubber-tipped feet, which can be placed 
on any table. Amplifier is 40 watt capac- 
ity, has 12 inch speaker, and reel capacity 
of projector is 1600 feet. Price with 2” 
f/1.6 lens and twin speaker unit is 
$855.00. 





Cinematographic Annual 

A limited number of copies of the 
first edition of the AS.C’s “Cinemtog- 
raphers Annual” is available for students 


of cinematography, movie amateurs, pro- 
fessionals and others who are interested 
in completing their shelf of books on the 
art and science of cinematography. Rated 
a rare collector's item, book includes tech-' 
nical articles on all phases of cinema- 
tography and studio practice, written by 
top studio cinematographers, much of 
which is in use in Hollywood studios 
today. The book is printed on quality 
paper and bound in materials that would 
be prohibitive were the book printed 
today. Price is $3.50 per copy, postpaid, 
from Ameircan Society of Cinematog- 
raphers, 1782 N. Orange Dr., Hollywood. 





MOBILE JACK 


(Continued from Page 430) 


one at the bottom. These hooks fit under 
battens on the flats, and two protruding 
shoulders on the framework of the jack 
rest against the outside of the lower batten 
taking the strain and also insuring that 
when the flat is released it is still vertical. 

The lifting itself is done by means of 
counterweight leverage. Each jack can lift 
a weight of 750 pounds. The maximum 
load is fixed by the counterweight, which 
is controlled by an operating handle, and 
if overloaded, no lift will take place. A 
second, and if necessary, a third Spelleroll- 
er can be attached to a flat or wall in the 
same manner. Regardless how many are 
used, the counterweights automatically 
adjust ‘themselves so that all jacks are 
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therefore taking the same strain. 

The counterweights also insure that if 
two or more jacks are in use, they auto- 
matically overcome any descrepancy in the 
level of the floor or road surfaces when the 
flats are being transported from one place 
to another. 

The Spelleroller is on four wheels, ac- 
tually large swivel casters. The two at the 
front are well spaced apart, the two at the 
rear very close to one another, and the 
whole thing can be pushed about very 
easily. The jack has a set lift of 11 inches 
and a maximum of 5 inches, controlled by 
a loose adjustable pin which sets either 
of the two lift ranges. 

(Continued on next page.) 


AMERICAN CINEMATOGRAPHER « 





